
Ancient Rom

Roman architecture gave rise to the later European Renaissance architecture, because at that time Greece was already isolated under the rule of the Turks, while Rome and the buildings it conquered in France, Italy and Spain were always in sight.
The Romans created a lot of new typological types, especially public buildings. To manage and operate their large and complex cities, they needed much more complex and larger buildings than the Greeks ever needed, which forced them to develop and add to the borrowed elements until these Greek motifs became just a decorative shell on a completely different architecture and classical tectonics became false . The Romans began to use solid masonry instead of the regular load-bearing system, and even more often even cast masonry, where something is poured between two walls. As perfect stonework later became the favorite prey of less skilled masons and architects, the structures soon found themselves bare and easily eroded, stripped of their tops, and now most of them are shapeless lumps.
Roman monuments were overgrown by newer buildings during the Middle Ages, and it was only in the nineteenth century that the liberation and restoration of Roman monuments began.

A HISTORY OF ROME IN THREE SENTENCES
The boom of Rome began in the 5th century. BC, after the conquest of Etruria, the Romans conquered Carthage and Greek Sicily, then Greece itself and Iberia, then Gaul, Egypt, all of North Africa, Asia Minor, Mesopotamia and the southern half of Great Britain. A centralized state with a unified culture emerged. In the 4th century AD the Roman Empire split into the Eastern, later Byzantine Empire and the Western, which soon disappeared and the Middle Ages began.
ARCHITECTURE
The Romans used a wide variety of building materials. Thanks to Vitruvius, we know the complete terminology of Roman architecture.
The Romans had a variety of brick formats, which usually formed the face of cast masonry. To this day, the most common format is still used, today the so-called Roman brick, which is considerably low compared to the ones common today. Moldings and complicated order details such as column capitals and ovoid cornices were also made from terracotta. But monumental buildings rarely appeared in such a bare form.
Another type of masonry consists of wedges with a square plan laid at an angle - opus reticularum. It was a popular masonry, but it required a different approach to strong supports in the corners of the building.
Opus quadratum was used for monumental buildings, it was precisely hewn blocks of stone.
Opus rusticum is on stonework rendered in relief, which accentuates the joints. Later, it developed into the Renaissance bosage, or rustica.
Opus incertum is a masonry of not very well prepared quarry stone, supported by better hewn corner blocks.
Opus spicatum is the name for a special laying of masonry, the so-called cob, which consists in the fact that stones or bricks are laid at an angle, which requires a considerable amount of sealant.
 
From left: opus quadratum, rusticum, incertum and spicatum.
The Romans also invented the first type of concrete that they used as cast masonry - opus cementicum (emplekton in Greek).
A common practice for smaller residential buildings was half-timbered masonry lined with bricks and supported by brick columns.
The Romans enriched the Greek order architecture with vaulted arches, while the columns were adjoined to the full wall, or even projected in front of it, which gave the architecture a dynamic appearance and greater depth. For several floors, a superposition of orders was used - the lower and closer to the perimeter, the older the order. Later, the Romans developed their own, the so-called Tuscan order. They also invented the aedicula, an arched niche framed by twin columns and surmounted by a tympanum. With several epicles next to each other, the segmental (triangular) tympanum alternates with the arched one.
A tall order
The Romans also defined the so-called high order – the principle where a column runs over several floors, giving the building monumentality. The so-called Syrian arch also appeared in late Roman architecture – a semicircular arch cut into a triangular tympanum. Also new is the direct mounting of arched arcades on columns. Occasionally, the columns were also reduced to pillars, but with the preservation of the order division into foot, shaft and capital.
Arches were constructed by the Romans with inclined vaults, either stone or brick. In large buildings, arches were used as reinforcement and lightening of solid masonry. Straight architraves were also built from profiled masonry with the vault principle. But a so-called false vault was also built, plaster glued to the formwork suspended under the beamed ceiling.
A triangular shield was popular, but it used to be higher than the Greek one (1:6.5 vs. 1:4.5).
The interiors of Roman buildings were richly painted, the walls often imitated hanging pictures and views into illusory non-existent exteriors, in which perspective was used. There were also rich mosaic floors with various geometric, plant, illusory and figural motifs.
DIFFERENCES FROM THE GREEK ORDERS

Tuscan Head (top)
and composite order.
Roman columns are mostly without fluting and with original bases. The Tocan order is the lowest, then the Doric, Ionic Corinthian and Composite.
The Tuscan order was newly created, probably inspired by the Etruscans. The foot has both a plinth (plate) and a torus (ring) and transitions into the shaft with a rise and a ring. The column has entasis, usually 7-7.5 modules in height. The capital resembles a Doric one, it consists of an echinus and a square abacus, the difference is in the neck separated by an arch. The frame is simple, it is divided into three horizontal parts without detailed breakdown. Sometimes the foot is missing and the head is simplified, but again they are more divided. Colosseum.
The Roman Doric order solves the marginal problem, the triglyph is left in the axis of the column and the excess part of the architrave is simply exposed. Since the Romans were decorative, they often embellished the Doric order - they added a foot, fluting (although often only on the upper two-thirds of the columns), ornamentation with ovoid and tooth carving, etc. Metopes are also decorated, often with animal skulls. Exceptionally, the Doric order is also converted to a pillar.
Roman-Ionic order - absent from the Baltic, the bend of the volute connection, the shafts are often smooth, the frieze often has an inward bend. Volutes are shaped differently and decorated differently. The order is combined with a cantilevered richly decorated cornice supported by volutes decorated with crockery.
The Roman Corinthian order was the most popular as the most decorative. The Romans developed it into a heavily decorated form with many variants of frieze decoration, which the Greeks did not solve, but took over from the Ionic order.
The composite order is a combination of Ionic and Corinthian - the capital has volutes and acanthus leaves below, other things are the same as in the Roman Corinthian order.

URBANISM
Most Roman cities had an elemental form, as they gradually grew, but artificially founded cities arose from fortified camps with a precise layout - a square layout divided by the cross of the main streets, with a grid system of blocks between them.
PUBLIC BUILDINGS
ROMAN TEMPLES
The smaller ones were based on the Etruscan pattern, the larger ones were more like the Greek ones, but modified in the form of the so-called pseudopterostyle - the temple stood on a platform with stairs only in front and the intercolumnia of most of the perimeter was filled with a wall, respectively the cella extended to the perimeter and was lined with a corridor of semi-columns. The columns protruded into the podium in the form of pilaster-like protrusions.
Several Roman temples have survived to the present day thanks to their conversion into churches, mainly in southern France (the Corinthian pseudoperipteros in Nimes, the Temple of Fortuna in Rome, the Temple of Augustus in Vienne).
Temples of individual emperors gradually grew in Rome.
Temples were placed on forums, where they often formed their dominant feature, or were grouped into temple precincts - the temples of Baal-Jupiter and Bacchus in Baalbek, to which a large columned portico and a smaller precinct of the goddess Venus are adjacent. The temples stand on a terrace of large blocks, which stand on even larger gigantic blocks of uncertain date. The temple of Bacchus has a narrow passage around the cell arched by a barrel vault. Inside, the temple is decorated with tall columns (the columns reach over two floors). The former Heliopolis is now located in Lebanon.
The temple of the Severus family at Leptis Magna has a highlighted podium with a long monumental tripartite staircase. At Palestrina, Italy, there used to be a large cult center arranged at the foot of a slope in massive, symmetrically composed terraces. It was the temple of Fortuna, of which only the aforementioned terraces have been preserved today, but it was one of the most monumental creations of Roman architecture.
In the Roman provinces, there was an effort to repeat motifs from the eternal city, for example, in Sbeitla, Tunisia, there is a scaled version of the Capitol - three temples next to each other surrounded by colonnaded halls.
The largest Roman temple ever was the twin temple of Venus and Roma from 135 AD, which was a peripteral temple with back-to-back sanctuaries on a Greek crepidus. Gradually, internal extras with cult statues and roofing with a coffered barrel vault were added, which was used at other times only in smaller dimensions and has not been preserved in its entirety anywhere.
There were also circular peripteral temples - the temple of Vesta in Rome, the temple of Sibyl in Tivoli, the temple of Venus in Baalbek (a circular roofed cell with a concavely curved entablature and a podium that passes into a rectangular portico).
Also circular is the Pantheon, a large central temple which, after a long development, was dedicated to all the gods (the Romans did not impose or forbid any religion on anyone, only when they recognized the divine position of the emperor, moreover, sometimes the Romans also worshiped foreign gods; what if it worked?). The temple today lacks the original paneling with colored marbles, sculptural decoration and bronze roofing. In the 18th century, it was a Christian temple and had two turrets, and important Roman and Italian personalities were buried in it, which is why the word pantheon was transferred to the hall of honor. The interior of the temple forms the absolute center (it has the same height and diameter and can therefore be inscribed with a sphere). but there is also a longitudinal three-nave structure, which starts in the portico and had an influence on the creation of traditional Christian churches. In the 43.3-meter-wide coffered dome, there is a nine-meter opening - a skylight. The masonry (up to 6 m wide at the bottom) is built using concrete and reinforced with brick arches.

FORUM
These are large squares, similar to the Greek agora, but they are uniformly and overall architecturally composed. The first (forum Romanum) was similar to the agora.
Forum of Augustus – the basis of one of the most used monumental figures (configurations). It complements the Roman Forum and, with its comprehensive composition, is the first foreshadowing of the future Roman development. The forum in Pompeii was composed in the same way. The forums are flanked by symmetrically arranged two-story colonnaded halls.
Forum of Septimus Severus – another addition to the Forum Romana, even more monumental.
Trajan's Forum - the largest, headed by the Basilica of Ulpia, behind Traian's Column, in front of it an equestrian statue of Trajan, the Basilica of Ulpia is associated with the basilica. The forum was entered through an unpreserved triumphal arch.
Pompeian Forum - at the head of the chapters with a temple, flanked by the temple of Apollo and the basilica on one and the town hall and market hall on the other.
Forums in the Near East, eg Palmyra - special feature - colonnaded streets (main avenues), apparently primarily built for shelter from the strong sun.
THEATERS AND AMPHITHEATERS
In Rome, theaters served primarily for entertainment, as opposed to Greek religious and political purposes.
The theaters are built above the ground and their auditoriums have a purely semicircular shape, the stage building occupies the entire width and height of the theater and thus becomes a monumental backdrop and closure of the whole. The central role of the orchestra is suppressed, the performance takes place more on the proscenium and stage, there are VIP seats around the perimeter of the orchestra apartment. The auditorium is divided into several orders and zones, and at the top there is also a colonnade and a small sanctuary of Bacchus or Apollo. In the front wall of the scene, there are several doors with a certain meaning - city, foreign country,..., which made it possible to orientate where the characters are going. Roman theaters also brought the curtain.
A clear example is Marcello's theater in Rome, where the stage building is divided into three floors and divided by a system of extended aedicula. The theater in Aspendos, Turkey, is the most perfectly preserved.
AMPHITEATERS
Before the turn of the century, wooden buildings for gladiatorial games, but they became more and more popular and the population grew, so circular or elliptical stone amphitheatres began to be built, in Rome, the Colosseum, the largest preserved piece of Roman architecture ever, which made it also the most inspiring piece and transferred thus his compositional principles into later European architecture. Amphitheatres in Verona and Nimes are also preserved.
Chariot racing was also a popular Roman pastime. That is why large hippodromes were built, such as the 350-meter-long Roman Circus Maximus. The racecourse was entered through a gate without an auditorium (porta pompae), opposite it was a gate to the outside under the auditorium (porta triumfalis). The so-called spina lay across the racetrack.
There were also (known only from descriptions) amphitheaters filled with water, where ship battles took place - naumachia.
SPA
Spas were perhaps the most important public building in the Roman world and had no competition even in terms of monumentality. It was not just hygiene facilities, but also other recreational facilities such as libraries, study rooms and discussion rooms joined them. Spas were very cheap and therefore accessible to practically all citizens. These were enormous buildings furnished more luxuriously than imperial palaces.
An example is the Baths of Caracalla (thermae) in Rome. In their bounded complex there is a garden with playgrounds and a grandstand, two libraries, study rooms and gymnasiums, an aqueduct and water tanks, and in the middle there is a spa building designed as symmetrically as the whole area. The interior spaces are chained to the main axis – there is an open swimming pool, a cold bath (frigidarium), a lukewarm bath (tepidarium), a hot bath (caldarium). Adjacent to the sides are changing rooms (apodyteria), covered sports fields (palaestra) and saunas - sweat baths. The building is roofed with a system of domes and half domes. The spa was heated by a system of hot air conduction in the walls and floors using hollow fittings.
The later ones (3rd century) are relatively well-preserved, even though the Diocletian's Baths were rebuilt into a church by Michelangelo.
LIBRARIES
They were either associated with the spa or independent - the library of Celsus in Ephesus, 2nd century AD, best preserved, three-story corridors in a rectangular building.
BASILICS
Large roofed buildings in the forums for public gatherings and winter trading. The dimensions gradually increased, the floor plans became more complicated - rows of columns were added. Later apses were added.
Vitruvius Basilica – A rectangular building with an inner colonnade (a prototype of the three-nave arrangement) and a niche, which later became an apse, opposite the entrance. It has basilical lighting - the ceiling is higher than the central part and windows are pierced in the overhanging wall.
Basilica Aemilia – in Rome, gradually created by additions.
Basilica Julia, built under Caesar, rebuilt 12 AD and 283 AD – three rows of columns, one hundred meters long.
Basilica of Ulpia in Trajan's Forum - the most monumental, two large apses facing each other
Basilica of Maxentius-Constantine - 300 AD, only the torso of one of the side naves remains, all spaces are atypically vaulted. There used to be monumental statues of the emperor in the apses.
Aula Palatina, Trier – the only almost completely preserved smaller basilica without aisles.
THE MARKET
Trajan's Market, 2nd century AD – a complex terraced building with several floors, inside single shops connected by a passage. Practically a prototype of today's shopping centers. And then that they are the image of today's commercial and globalized times...
Leptis Magna - 8 AD – a columned atrium with two circular pavilions for officials.
RESIDENTIAL BUILDINGS
GATES
They also existed in the fortifications as monumental parts of the inner city – entrances to the marketplace, forums, etc.
The gate to the Miletus marketplace – three passages, three projecting column sections.
Porta Nigra, Trier – 2nd century AD, preserved almost entirely, monumental, distinctly architectonic building.
TETRAPYLON
A building built at the intersection of two city axes or simply streets, four columns (or four groups of columns) connected by arches and a roof. Some may even have been dedicated to deities.
ROAD
Despite continuous use, many Roman roads have survived to this day, they were an extensive network of standard wide stone-paved roads built primarily for military purposes. They also bore precisely marked milestones, and state-maintained refreshment facilities were established around them. Great stone bridges with arches were built to span waterways and uneven terrain, several dozen of which have survived to this day.
Alcantara Bridge, Spain
Milvian Bridge, Rome - in case of increased water level, there are even smaller openings higher up between the arches.
Pons Aemilius, Rome - architecturally rendered

AQUEDUCT
The water main was usually built in a long length, where it was possible, the water was carried on the ground or underground, but in about 10% it is carried on the column arcade. In Rome, some aqueducts converged and then went on top of each other in several levels.
Aqua Alexandrina – brick in Rome
Pont du Gard, France, combined with a bridge.
Aqueduct in Segovia
FOUNTAIN
The so-called Nymphaeum, usually monumentalized.
TOMBS
The marble pyramid of the praetor Gaius Cestius, after the year 12, over 30 meters high, more inclined than the normal Egyptian pyramids.
Mausoleum of Augustus - circular tumulus
Hadrian's Mausoleum - later converted into a fortification known today as Angel Castle.
Nabataean tombs, Petra, Syria - completely carved into the rocks, but according to Roman architecture, the facade is rendered in detail.

TRIUMPHAL ARCH

Small, but prominent elements in the urban composition. Today, they are all without the original sculptural decoration on the tops. It is one of the most gratefully adopted themes in later times, especially during the Renaissance, when everything (gates, facades, etc.) was stylized in the form of triumphal arches. Even later, everyone built triumphal arches, such as Louis XIV, Napoleon, České dráhy (Tešnov station), or Kim (60 m high triumphal arch in Pyongyang).
Arch of Augustus, Sůsa, Piedmont - one of the oldest, small and simple - architrave pattern with an inset arch and superimposed attic, this arrangement is then gradually folded and enlarged.
Arch of Titus - the oldest Roman one.
Arch of Trajan, Benevento - most sculpturally decorated
Trajan's Arch in Ancona - raised on a podium with a staircase
Arch of Germanicus in Saint – two passages, because it was originally located on the bridge and thus corresponded to the traffic.
Arch of Septimius Severus – three passages (central and two secondary), of poor quality stone, so rather shabby.
Arch in Orange – two-story attic, architected from the side as well.
Hadrian's Arch, Gerasa, Jordan - Oriental form.
Arch of Constantine, Rome, the youngest (from 315), the decoration of the hanging part is stolen from the arches of other emperors, which beautifully symbolizes the decline of Rome.
Arch of Septimius Severus, Leptis Magna – triumphal arch built as a tetrapylon.

ART OF ANCIENT ROME
In the earliest period, Rome was an Etruscan city. It was founded on a trade route connecting Etruria and Greek Campania. Seven hills became the foundation of the city, the valley swamps between them were drained by underground tunnels made of stone masonry (cloaks). The key site was the Capitol with the temple of Jupiter and the palace of the Etruscan kings. The Palatine was the site of the oldest settlement (Roma quadrata, the alleged house of Romulus, stood here). The meeting place of the citizens was the Roman Forum. The games were held in the huge Circus Maximus (half a mile long = approx. 750 m. 1 mile = 1000 double steps). The rest of the city then grew chaotically around this structure. The last Etruscan king, Tarquinius Superbus, was deposed by the ethnic Latin population in 510 BC for his cruelty, and the republic began. The basis of democracy was the co-government of two consuls elected for a year with military and judicial powers. The legislative power was the senate elected from representatives of various strata of Roman society. The Etruscans gradually became isolated until sometime in the middle of the 2nd century. complete assimilation by culturally young Italic tribes.
Rome withstood the onslaught of the Etruscans (defeated the Veia around 300) and the Gauls (they conquered it around 390, but after paying a ransom they sent it away, after the conquest of the Volsinians in 265 BC, it conquered the Apennine Peninsula, in 168 BC Macedonia and in 146 BC Carthage .Wars affected Roman society and reforms were necessary.
After the failed reforms of the Gracchi brothers, Marius's reform came, which introduced a professional army, followed by the dictatorship of Sulla, which was then a model for the progress of military leaders and politicians from the end of the Republic.
The art of the Romans was a continuation of the Etruscan art - they also exhibited death masks at home in their atria, and later portraits of their ancestors. These portraits are very naturalistic created according to the real form.
SCULPTURE
The Delft Chariot - was a statue from the Delphi Stadium. Pythian Games (also Pythian Games, Pythian Games; from the ancient Greek Πύθια – Pythia) The Pythian Games were held in honor of the god Apollo, the son of the supreme god Zeus, the protector of life and order, the leader of the Muses and the god of sunshine. They got their name from the old name Delphi, derived from the dragon Python, which was killed by the god Apollo. It was revenge for Python chasing his mother Leto and preventing her from giving birth to him. The scene of the games was a rocky gorge almost six hundred meters high between the bare, shiny walls of Parnassus. The ancient Greeks considered this place to be the center of the world. Delphi was probably once a larger and more valuable open-air gallery of statues (of gods and men) than Olympia. You can get some idea of their beauty from the fact that Pausanias, who described the beauty of Delphi in the second century, did not even notice the famous sculptural work of the Delphic Charioteer, which has survived to this day and is considered a masterpiece.

• Head of a young man from Fiesole - 1st century. BC – very Etruscan details.
• Portrait of Junius Brutus - 3rd century. BC, a very accurate and vivid republican portrait.

• Orator Aulus Metella – 1st century. BC, details and draperies correspond to Etruscan sculpture.
• Tombstone of Gaius Septumius, lifeless features, probably modeled after a death mask.
• Patrician Barberini – an example of the cult of ancestors – the portraited patrician carries the busts of his ancestors, all portraits are characterized by the matter-of-factness and dryness of republican portraits.
The Romans came up with historical reliefs - depictions of specific historical events.
• Battle of Pydna – 2nd century. BC, victory of Aemilio Paullus over the Macedonian king Perseus.
• Sacrifice of an animal to Mart and census of the population – historical relief, a combination of low and high relief, up to painterly quality (the mass decreases towards the background).
The influence of classical Greece gradually rises and peaks around the reign of Emperor Augustus.
The problem of Sulla's dictatorship was to be solved by the triumvirate of Caesar, Pompey and Crassus. Caesar gradually seized power himself (he was both prefect and pontiff maximus) and became dictator for life. His rule deviated from the republic and became purely autocratic (he conquered Egypt and began co-ruling with Kelopatra) and so he was murdered by the republicans.
• Portrait of Pompey - col. 50 BC
• Gaius Julius Caesar – 50 BC.
Another triumvirate seized power - Antony, Octavian and Lepidus. Antony also allied himself with Kelopatra, war was declared against him by Octavian, and he was defeated at Cape Aktia in 31 BC. defeated and reconquered Egypt while Antony and Cleopatra committed suicide. Octavian took the title of Augustus, but acted more cautiously than Caesar - he did not become a dictator, but a principe (first senator).
The development of art took place continuously, the connection to classical Greek art deepened. Art served to represent Augustus in the form of statues (depicted as the first senator, as a god, and as a representative portrait of the head [slightly idealized, for all offices throughout the empire]) and architecture (imperial fora). Subsequent emperors also drew from this idol.
• Octavian Augustus as a young man - col. 30 BC
• Statue of Augustus in armor, Augustus of Primaporta - Augustus in armor with a commanding gesture of the raised hand - the emperor addressing the troops.
• Augustus as princeps senatus – Augustus of the Via Labicana – classics
• Caius Caligula – before 41 BC.
• Vlaudius as Jupiter - col. AD 45, a slightly idealized head mounted on an ideal athletic body. In many cities, it was common practice to simply exchange heads on public monumental statues.
• Portrait of Emperor Nero – after 54.
Nero was decent at first, brought up by the philosopher Seneca. Gradually, however, his cruel and suspicious side prevailed, he forced Seneca to commit suicide and had a number of influential personalities murdered. He was believed to be the culprit of the great fire in order to obtain an excuse to persecute the Christians. During his reign, discontent in the provinces escalated, and he finally had to flee Rome and commit suicide.
The Flavian dynasty took over.
• Vespasianus Titus Flavius – from a landowner family from Gaul, he liked a simple portrait somewhat reminiscent of republican portraits.
• Titus – first co-ruler of his father for nine years, then two years of his own rule, during which Vesuvius erupted. He led the Jewish war, in the year 70 he conquered Jerusalem. He allowed himself to be depicted in an artistic form and was very popular.
• Arch of Titus – after 80, a single-axis arch in honor of the victory of Vespasian and Titus in the Jewish War. Triumphal reliefs on the sides of the passage, a picturesque, almost painterly character created by losing plasticity towards the background.
• Pompeii, Herculaneum and Stabiae – cities destroyed by the eruption of Vesuvius. Thanks to this, it is possible to examine the accurately preserved Roman city, including the development of wall painting. Gradually, perspective scenes and illusory vistas decrease in favor of purely decorative painting. The frescoes from Pompeian houses can thus be distinguished by four styles marked with Roman numerals.
o Casa delle Nozze d'Argento - style IV., purely decorative panelling.
about Casa dei Vetti – II. style., the combination of illusory views with architecture and decorative panels. A sprawling rich house. The Romans used observed perspective, but they did not know how to construct it using vanishing points.
o Villa dei Misteri – a fresco with the mystery of Dionysus in the hall of the house. Mysteries were rites of sorts practiced by secret societies.
o Fresco in Casa M- Lucretia – an imitation of an unknown Hellenistic painting. Hanging paintings were known, but they were very expensive, so they were imitated in the form of frescoes (including frames).
o Domitian's Palace on the Palatine – a huge palace decorated with an immense number of works of art, not preserved.
The last Flavian was Nerva, in order to secure the favor of the army, he adopted the popular governor of Gaul, Trajan, thereby handing over the government to him. This procedure was also adopted by the following emperors.
• Trajan's Forum - a huge forum enclosed by a basilica and a trio of temples, Trajan's column stood in the center of gravity between the temples.
• Trajan's column – a staircase leading to a walkway with a statue of the emperor passes through the column on the base. Trajan's campaign against the Dacians is shown in a spiral on the stem (Trajan joined Dacia to the empire). Today, at the top of the column is a late Renaissance statue of St. Peter.

• Arch of Trajan in Benevento – 107 – 114 AD, almost overloaded with sculptural decoration.
• Hadrian - a return to the traditional art of the Augustan era, he tried to stabilize Rome, he built limes romanus including Hadrian's Wall.
• Antinous - col. 140, a historicist-style depiction of the courtier Antinous as an Olympic victor.
• Hadrian's villa in Tibur (Tivoli) – 118 – 138, a huge complex of buildings and parks, in parks often combined with water bodies copies of famous sculptural works; simplified imitations of individual parts of the empire, including the landscape (water bodies).
• Hadrian's mausoleum – circular building, originally with sculptural decoration around the perimeter.
• Portrait of Emperor Antonius Pius
• Apotheosis of Antoninus Pius and his wife Faustina - the base of the triumphal column, the allegorical side of Roman art, from which Christian art developed. Pius and Faustina were portrayed as an exemplary married couple.
• Marcus Aurelius – intellectual and philosopher, considered one of the best emperors. He did not like circus games and other such traditions, but he maintained them to maintain the empire. Internal conditions were stable in the Empire, but it was shaken by external wars with the Parthians, Marcomani, Quadi and Jazygi.
• Equestrian monument of Marcus Aurelius – a classical antique sculpture, the ratio of rider to horse and is altered in favor of the rider, who was more important in the spirit of ancient thought, therefore larger. Placed for a long time at the Basilica on the Lateran, it was therefore considered to be Constantine, therefore it survived the era of Christianity and was later incorporated into Michelangelo's capitol square, Piaza di Campidoglio. A key sculpture for the birth of Renaissance equestrian monuments.
• The triumphal column of Marcus Aurelius – based on the model of Trajan's column, the difference is only in detail – the figures are conceived as rather decorative compositional units – a sign of departure from classical traditions.

• Commodus – ended the Marcomanni wars with peace, giving up conquests north of the Danube. In internal politics, he strengthened absolutist tendencies in the government. The portrait from the Louvre is a typical combination of several colors of marbles.
[bookmark: _GoBack]• The triumphal arch of Septimius Severus (reigned 193 – 211) - considered the crowning work of this building style. 


